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The fifst ideas for the Ignorance typeface came as I browsed a series of
manustcript letters, ranging from victorian love letters to war reports; I
was espacially intrigued by the generous and exaggerated forms they where
written in.

But one letter, of which I had managed to collect a few samples, particularly grabbed
my eye, an american political letter. After a series of sketches and months of trial and
error, I felt that I had made a significant step in completing a real typeface design and
was starting to search for a definitive typeface name. Wanting to avoid any romantic or
historical connotations, I started to look at the actual text of what I was working with
as base material, the Know Nothing letter. Maybe due to a general lack of knowledge,
maybe down to my european upbringing, I knew nothing about this movement that
had formed the ideas written in this letter, and was quite surprised by what I learned.
In a 19th century prelude to the Tea Party movement that is filling contempory
american airwaves, a group of conservative americans banded together to create this
Know Nothing party in the 1850’. Ultra nationalistic and strongly anti catholic, this
party focused on turning back the new waves of immigrants in much the same way as
certain political parties aim towards today.

I was at first taken back by this research, to the point of abandoning the whole project
due to the fact that I cannot find any point to agree with in their political views; but

my reasoning got the better of me. I have often felt that lack of knowledge is a root
of many biggoteries, fear of difference is a major obstacle for a greated understanding
of each other. So I reasoned that my only way forward was to openly acknowledge the
source of my inspiration but also use the typeface as my own personal answer to their
statement, they did indeed know nothing, so Ignorance was choosen as a final name.

Opentype features Y £ A T

While working on the font, I had created quite a range of forms for each letter

in the idea that I would simply use Opentype substitutions to find the best letter
combinations, it was a start but far from my solution. The original version of the font,
contained 3 glyphs for each letter, a-regular, alternate and swash. My thinking was
that for the best solutions, the designer could simply activate all the features and the
various glyphs would provide the best solution.

Despite providing a good compromise for a large range of letter combinations, I
noticed that a few combination either added further stroke complications or then
did not provide, what in my eyes, was the better solution. So from only a handful of
initial forms, I ended up working on more than 200 different ligatures to try cover a
large range of possible letter combinations but also to add more variation in letters
that where repeated often. By combining both the alternates and ligatures, the basic,
standard letter forms went from being a pleasing but regular script, to a more lively
and humanistic typeface, but then came the swash forms.

What struck me with my Swash letters, that where purposely drawn with more

liberty than the standard forms, was how the Swash glyphs took to much focus away
from the other letters, things seemed a bit unbalanced. Being still hooked on my
ligature research for that feature, I decided that a good solution could be to expand
the ligatures to include swash forms, and therefore ended up with over 300 swash
ligatures! This last addition was the correct solution, meaning that with the one
regular typeface, a designer could compose 3 variants of his text, for example using the
ligatures and alternates in text and keeping the swash for the titles or larger sizes.

A last little detail that I noticed in the letter and is quite a common feature in a few



written notes, was the use of superscript letters to mark common abbreviations, the
1st or 2nd. I started with a small number of glyphs but being in a french speaking city
and in a country where 3 languages are used, I started to question why not equally add
the letters required for german, french or italian. The german question was quickly
resolved since they only use a period mark but adding the extensions for french and
italian quickly proved useful in my first applications using the font, in a french text!

Bics

The resulting typeface design is a flowing, heavily inclined manuscript style, aimed
principaly for use in shorter text. By playing with the standard or Opentype features,
a designer can either design text layouts or experiment at finding the best visual
solutions for each word in a shorter context. With it’s strange inspiration, Ignorance
aims to be a contempory solution for any communication that aims to be delicate,
humanistic and decorative, it is an invitation to play with the features and work your
own best layouts.
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